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GYOKUSHIN RYU KOPPO-JUTSU History

The formal name of this tradition is “F.0oit & 1T Gyokushin Ryu Koppo-jutsu,” also pronounced
“E.LJit A Gyokushin Ryu Ninpo” or “ZE.Lo it B VAT )\ EERMT Gyokushin Ryu Ninpo Happo
Biken-jutsu.” However, in the Takamatsu Densho book, the name used consistently is “Gyokushin
Ryu Koppo-jutsu.” Nowhere in the original Takamatsu transmission do the terms “Gyokushin Ryu
Ninpo” or “Happo Biken-jutsu” appear; these are later inventions created after the death of
Takamatsu Toshitsugu.

According to ancient transmission, during the Tang dynasty in China, a man named Z=JE\ & Li
Fengzheng (Ri Hotei) transmitted his art to #k £ Yao Gyokko (Cho Gyokko), who was the distant
ancestor of the Gyokko Ryu Kosshi-jutsu. Yao Gyokko passed her teachings to his son 3 Kaibu
(means Stout and Robust), who then transmitted them to #k#;# Zhang Wulian (Cho Buren), and
Zhang Wulian to his son 58 & /l5 Zhang Wusheng (Cho Busho). Later, Zhang Wulian (Cho Buren)
naturalized into the Kan (Yin) kingdom of China, and Zhang Wusheng (Cho Busho) became a vassal
and general of the King of ¥ Baekje (Kudara).

In September of K& K & Tenchi Tenno (Emperor) 2nd (663 A.D.), $2{_fl Sun Ren Shi, a vassal of
Tang Yin King JIE#fi Xulun (Kyoku-rin), fought against Baekje. King £ & Gyu-pung (Jo-ho) of Baekje
was defeated in the battle and fled to /5 BE Goryeo (Korai). At that time, General 3R} Zhang
Wusheng, a retainer of Baekje, also escaped to Japan together with his followers, residing deep in the
mountains of Iga. 35 Zhang Wusheng (Cho Busho) was a master of Kosshi-jutsu (Bone-finger
technique), Hicho-jutsu (Flying-bird technique), Senban Nage Jutsu (Harpoon throwing techniques
$E BETIT), Naginata-jutsu, the “Eighteen Forms of Han Kingdom (Kankoku % /\%!),” and
Chinese striking arts (Tohda-jutsu fFFJ7f7). It is said that he spread these martial arts throughout
Japan, and that his descendant was the famous general Sakanoue no Tamuramaro.

Later, in the first year of {7t Hogen Era (1156 A.D.), JF =5 R 5147 Minamoto Shikibu no Jo
Tomoyuki, a general under JJil 4% Minamoto Tameyoshi, after his lord’s execution, fled to Mount
Iwao in Iga and took the name “¥£ il \ Hogen Sennin.” He was an expert of Kosshi-jutsu and
named his art “SEfEiH 7477 Koto Ryu Koppo-jutsu” (the Art of Breaking the Tiger) after the legend
of Pk £ & Yao Gyokko defeating a tiger with one punch.

A descendant of ¥_- K& Sakanoue no Tamuramaro, ¥ I XS [H & Sakagami Taro Kunishige,
left Iga in K3 Tenmon Era 10th (1541) and became a martial instructor at the %5 FL&R L35 Iwami
Silver Mine Castle, known as one of the “Three Brave Warriors of Iwami.”

From [ 5 Kunishige the art was transmitted to 3¢ /N XRE R IEF5 Bando Kotaro Minamoto
Masahide, and then to the monk Gyokkan Risshi & 4 fEHili. From £l Risshi it was passed to %24
AJFAER H %2 Sasaki Minamoto-no-Taré Sadayasu (founder of Gyokushin Ryu Koppo-jutsu /L7t H
417) and 7 N INAE SR 3= Kawachi Uryu Castle Lord {i] N5FF6# Kawachi-no-kami Gikan. Kawachi-
no-kami Gikan transmitted the art to J\ 43 #6488 77 Uryu Hangan Gikanbo (founder of Gikan Ryu
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Koppo-jutsu #&# it B 1471T), Toda Sakyo Isshinsai J= H /2 5{— /[ 5F (founder of Koto Ryu Koppo-jutsu
JE 3B 124417), and Suzuki Daizen Taro Chikamasa 5 A K& KRBT EL (founder of Izumo Ryu Koppo-
jutsu HHEEPEE VETT).

Through 7= H B #E#F1E Y Toda Shinryuken Masamitsu to =52 2 il Takamatsu Toshitsugu, the
lineage is recorded in the & 2= it JR KEF L Bugei Ryuha Daijiten. According to this record, Gyokko
Ryu Kosshi-jutsu was transmitted from the monk Gyokkan Risshi (descendant of Minamoto Yoshie)
to Sasaki Minamoto-no Taro Sadayasu, and then to Sasaki Goroemon Teruyori. At that stage, the
school came to be called “Gyokushin Ryu Koppo-jutsu.” After several generations, it was passed down
within the Toda family, then from Toda Shinryuken Masamitsu to Takamatsu Toshitsugu Uou, and
later said to have been transmitted to Hatsumi Masaaki.

However, Hatsumi has never publicly presented any licenses, scrolls, or Makimono received from
Takamatsu that prove his legitimate transmission. He only demonstrates a few kata verbally
attributed to the art.

Meanwhile, there also exists another line of “Gyokushin Ryu Koppo-jutsu” preserved in the Ueno
Takashi family. According to the Bugei Ryuha Daijiten, the founder of this lineage was Sasaki
Gordemon Teruyori from #JIl Kishu (Wakayama), whose son & % AJf A J< H % Sasaki Gendayu
Sadayasu propagated the art as a Kishu-han samurai. However, in this genealogy, Sasaki Goroemon
Teruyori is regarded as the founder, while his son Sadayasu is the second generation, based on family
records. In contrast, the Takamatsu-Hatsumi lineage identifies Sasaki Gendayu Sadayasu as the
founder and Sasaki Goroemon Teruyori as the second generation, the reverse of the Ueno tradition.
Furthermore, the dates differ by roughly two hundred years.

Therefore, neither the family chronicle nor oral tradition can be considered absolutely accurate.
Further research is necessary.

The lineage transmitted to |75 Ueno Takashi was received from his grandfather Ueno
Ryukichiro Toshihide, who learned it from 18 A 4> =Kl Enomoto Kinzaburo, and passed it to his
father % JL+RB{5 /A Ueno Kujuro Nobuhisa, and then to Ueno Takashi himself. The techniques of
this tradition are said to be recorded in “Gyokushin Ryu Hyappatsu Hyakuchu Koppo Hiden .02t &
& B EFME” and its explanatory densho FiE8 fi# Hidenkai.

The Tanemura Den of Gyokushin Ryu Koppo-jutsu holds that Toda Shinryuken Masamitsu’s
grandfather, 7 I KX FLEF 755 Toda Daigoro Chikahide, formulated the secret nine “#J{# 1% Shoden
Sabaki-gata” as the most secret transmission of Koto Ryu Koppo-jutsu. In addition, techniques from
Ueno Takashi’s transmission to /Mfilf# Kobayashi Housho—including the K0t 45 VARG 8 2
“& Tenshin Ryu Kenpo Gokuhi-den Tora-no-Maki (secret scrolls of Tiger), which each 15th patterns
of the # §E% Sei-ryu-ken (Blue Dragon-Fists), %2 % Mouko-Ken (Fierce Tiger Fists), [ %
Byakko-Ken (White Fox Fists), and Z£#£2 Un-ryu-ken (Cloud Dragon Fists)—are also incorporated.
Furthermore, the secret teachings of the Jin Tsuriki Togun Ryu ##i& /] % i and the Kabuto-wari
oral transmission #&#| 1= from AFf1E{f Kimura Masaji are also included.

According to Hatsumi, Takamatsu orally transmitted two symbolic teachings as the essence of
Gyokushin Ryu:
1. Bake-Ishi /b7 (Transforming Stone) - Oral teaching concerning the making of stones for
concealment and camouflage.
2. Nage-Sen ##%(Throwing old coin) - Oral teaching concerning divination for fortune and
misfortune through stone throwing.
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